FILM PROGRAMME

The Adam Mickiewicz Institute, Cinema Center "Romuva",
M. K. Ciurlionis National Museum of Art and The Polish
Institute in Vilnius present a film programme accompanying
the exhibition “The Dark Arts: Aleksandra Waliszewska and
Symbolism from the East and North”.
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March 10th 6 pm

The Wolf,
dir. Marek Piestrak, 1982, Poland

March 2%th 6 pm

The White Reindeer,
dir. Erik Bromberg 1952, Finland

April 5th 6 pm

Valerie and Her Week of Wonders,

dir. Jaromil Jires, 1972, Czechoslovakia

April 20th 6 pm

The She-Butterfly,
dir. Dorde Kadijevi¢, 1973, Jugoslavia

May 9th 6 pm

The Lure,
dir. Agnieszka Smoczyriska, 2015, Poland

Film programme curator: Tomasz Kolankiewicz

The exhibition is at the National M. K. Ciurlionis
Museum of Art from February 3 to May 22.

M.K.CIURLIONIS
NATIONAL
MUSEUM OF ART

Screenings will be held at Kaunas Cinema
Center "Romuva", Laisvés al. 54, Kaunas

g ROMUVA

Tickets are available at www.kcromuva.lt and at the cinema box office.

* With an exhibition ticket, a cinema ticket is available for half price.

* With a cinema ticket, an exhibition ticket is available for half price.

Aleksandra Waliszewska's paintings have a very strong narrative compo-
nent, the artist creates her own worlds on the border of reality and dream,
the real and the unreal. By incorporating elements of various mythologies
she creates her fabulous universes. In this aspect her art is close to cinema,
which is the art of telling stories and creating new worlds. The film review
accompanying the exhibition consists of films that do not refer to the
artist's work so much as they grow from the same core and are intuitively
similar to each other. The logic of the review itself follows two lines: on one
hand older films, both artistic and genre, horror cinema and symbolic
artistic new wave cinema, on the other contemporary European films
drawing from the same sources as Waliszewska's work, original works
that fit into the models of hybrid genre cinema operating on the borderline
of horror and fairy tales. In the review revolves around two main themes:
rites of passage, mainly related to growing up, the transition from the
group of young people to adults (Valerie and her Week of Wanders, The
Lure) ), marriage and romantic love (The White Deer, Leptirica) and death
with the transition from the group of the living to the dead (The Wolf, Lepti-
rica) and secondly regional pre-Christian beliefs, filmed in the formula of
folk horror (The White Deer, The Wolf, Leptirica). The folkloric aspect of
these works is very important in the review, starting from the borderline
category present at the exhibition itself, we have the Baltic Sea: Poland,
Finland and Central Europe: Czechoslovakia and Poland, as well as the

Balkans with the former Yugoslavia.

'| The Wolf, (Wilczyca),

— dir. Marek Piestrak, prod. Poland 1983

A woman on her deathbed curses her husband: if he dies, she will haunt
him from beyond the grave! Her words are all the more dangerous

because during her lifetime, as rumor has it, "she used to hang out with

wolves." Will the curse be stronger than death?

2 The White Reindeer (Valkoinen peura),
. dir. Erik Bromberg, prod. Finland 1952

A young Sdmi woman Pirita marries her beloved reindeer herder Aslak.

When the man sets off with his herd to graze, the woman begins to fear
loneliness more and more. She turns to a local S&mi shaman for help to

rekindle Aslak's passion. Unfortunately, this is tantamount to transforming

Pirita into a vampire shapeshifting to a white reindeer.

Valerie and her Week of Wanders (Valerie a tyden

divd), dir. Jaromil Jires, prod. Czechoslovakia 1972
Valeria's earrings are stolen in her sleep. Will the girl be able to get them
back? And what role will the girl's mother and grandmother play in the
story?

4 The She-Butterfly, (Leptirica),

_" dir. Dorde Kadijevi¢, prod. Yugoslavia, 1973

Young Strahinja, in the face forbidden to marry the daughter of a local
rich man, sets out on a journey. He stops at a haunted mill. As a new

miller, he will have to face impure forces! Will the village boy finally be

able to reunite with his beloved girl2

The Lure, (Cérki dancingu),

—_ dir. Agn ieszka Smoczyriska, prod. Poland 2015

Agnieszka Smoczynska's daring feature debut. A fairy-tale vision of the
80s in the People's Republic of Poland, a world of dancehalls and
nightclubs, smelling of cigarette smoke and vodka. Two mermaids come
to this land and take the Warsaw music scene by storm. However,
mermaids belong in the water, not on land. Will they be able to reconcile

their animal nature with human desires?
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Adomo Mickeviciaus institutas, kino teatras ,Romuva”,
Nacionalinis M. K. Ciurlionio dailés muziejus bei Lenkijos
institutas Vilnivje pristato parodq , Kraupios istorijos: Alek-
sandra  Waliszewska ir Ryty bei Siaurés Europos

simbolizmas” lydingig filmy programg.
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Kovo 10 d. 18:00 val.

Vilke,
rez. Marek Piestrak, Lenkija, 1982

Kovo 29 d. 18:00 val.

Baltas elnias,
rez. Erik Bromberg, Suomija, 1952

Balandzio 5 d. 18:00 val.

Valerija ir stebukly savaité,

rez. Jaromil Jires, Cekoslovoki]o, 1972

balandzio 20 d. 18:00 val.

Peteliske,
rez. Dorde Kadijevi¢, Jugoslavija, 1973

Geguzés 9 d. 18:00 val.

Sokiy aikstelés dukros,
rez. Agnieszka Smoczyriska, Lenkija, 2015

Filmy programos kuratorius: Tomasz Kolankiewicz

Paroda M. K. Ciurlionio dailés muziejuje veikia
nuo vasario 3 iki geguzés 22 dienos.

NACIONALINIS
M.K.CIURLIONIO
DAILES MUZIEJUS

Kino seansai vyks Kauno kino centre
»Romuva” Laisveés al. 54, Kaunas
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Bilietus galima jsigyti www.kcromuva.lt ir kino teatro kasose.
* Pateikus parodos bilietq, bilietas j king kainuos perpus pigiau.

e Pateikus kino bilietq, bilietas j parodq kainuos perpus pigiau.

Aleksandros Waliszewskos tapyboje labai stipriai juntamas pasakojama-
sis elementas, menininké kuria savo pasaulius ties realybés ir sapno,
tikrovés ir nerealumo riba. |terpdama jvairiy mitologijy elementus
dailininké sukuria savo pasaky kosmosq. Dél to jos menas primena king,
kuris savo esme yra pasakojimo ir pasaulio kirimo menas. Parodg
lydin&ioje kino programoje rodomi filmai ne tiek susije su menininkés
kiryba, kiek, galima sakyti, yra iauge i§ to paties kamieno, o jy
tarpusavio rySys paremtas nuojauta. | jg atrinkti dvejopi kriniai: vieni —
senesni filmai, tiek arthausiniai, tiek ir Zanriniai, siaubo filmai ir simbolis-
tiniai arthausiniai ,Naujosios bangos” filmai, kiti — Sivolaikiniai Europos
filmai, sukurti tuo paciu pagrindu kaip Waliszewskos darbai: autoriniai
kTriniai, tagiau tokie, kurie telpa j hibridinio Zanrinio kino rémus, t. y.
priklauso tarpiniam siaubo ir pasakos Zanrui.

Seansuose rodomi filmai turi elementy, atspindinéiy dvi pagrin-
dines temas: nagrinéja Van Gennepo peréjimo ritualy liminaliq faze,
ritualy, kurie pirmiausia susije su brendimu, peréjimu i¥ paauglystés |
suaugusivjy pasaulj (,Valerija ir stebukly savaite”, ,Sokiy aikstelés
dukros”), santuoka ir meilés romantika (,Baltas elnias”, ,Peteliské”) ir
mirfimi su peréjimu i3 gyvyjy j mirusiyjy pasaulj (,Vilke”, , Petelizké”) bei su
tam tikry regiony ikikrikscionidkaisiais tikéjimais, perteiktais pagal folk
horror zanro taisykles (,Baltas elnias”, ,Vilké”, ,Petelizké”). Nepaprastai
svarbus regioninis $iy filmy aspektas, kadangi pacioje parodoje taip pat
pasitelkiama geografiné kategorija: &ia yra tiek Baltijos jGros regionas —
Suomija, Lenkija, tiek Vidurio Europa — buvusi Cekoslovakija ir Lenkija,
taip pat Balkanai su nebeegzistuojania Jugoslavija. Beveik visuose
vietos aspektas, kartais ir folklorinis, yra stipriai akcentuojamas, be to,
neapsiribojama vien tik slavy krastais, tad 3alia stipriy slavisky vampyry ir
kity vilkolakiy (kaip likantropé ,Vilkéje” ar bestija ir drugys , Peteliskéje”)
idvystame sireny, siejamy daugiau su Vidurzemio joros baseinu, bei

finougry kultGros motyvy.

Vilké (Wilczyca),
rez. Marek Piestrak, Lenkija, 1983

Mirties patale gulinti moteris uzkeikia savo vyrq: jeigu ji mirs, lankys ji po
mirties! Jos Zodziai dar labiau kelia siaubg, kadangi bidama gyva, anot
gandy, ,davési su vilkais”. Ar prakeiksmas stipresnis uz mirtj2
Garsiausias lenky siaubo filmas labai gerai atspindi XX a. 9 desimtmecio
lenky siaubo king: daug nuogybiy ir smurto. Jis ir dabar atrodo
stulbinanciai nauvjas. Gausiai istorija ir senaisiais liaudies tikéjimais
paremtas Zanrinio lenky kino meistro, kultiniy filmy , Piloto Pirkso kvota” ir
,Gyvadiy slénio uzkeikimas” autoriaus Mareko Piestrako kurinys.

Baltas elnias (Valkoinen peura),
rez. Erik Bromberg, Suomija, 1952

Jauna samé Pirita idteka uz savo mylimojo - elniy piemens Aslako. Kai
vyras kaskart iZkeliauja ganyti savo bandos, moteris vis labiau ima bijoti
vienatvés. Ji pagalbos kreipiasi j vietinj samiy $amanq. Sis turi jai padéti
vél Aslako 3irdyje jziebti aistrq. Deja, tai reiskia, kad Pirita turi pavirsti
vampyre, persikinijanéia j baltg elniq.

Klasikinis filmas balansuoja tarp folk horror ir liaudies pasakos. Kany kino
festivalyje Ziuri prizu jvertintame bei ,Auksiniu gaubliv” apdovanotame
suomiy rezisieriaus Eriko Brombergo filme gausu nuorody j ikikrikscio-

niskgsias 3amanidkas samiy religijas bei liaudies padavimus.

3 Valerija ir stebukly savaité (Valerie a tyden div),

rez. Jaromil Jires, Cekos|ovcki]o, 1972

Valerijai miegant pavagiami auskarai. Ar merginai pavyks juos atgauti2 Ir
kokj vaidmenj 3ioje istorijoje vaidina merginos mama ir mo&iuté?

Vienas vizionieriskiausiy Cekoslovakijos ,Naujosios bangos” filmy.
Vitézslavo Nezvalo prozos ekranizacija. Vienintelis siurrealistinis karinys,
kuriame siaubo gotika supinta su magiskuoju realizmu. Jaunoji Valerija,
panasiai kaip Alisa Stebukly 3alyje, stovi ant suaugusiyjy pasaulio
slenkscio ir keliauja tarp realaus pasaulio ir kitos sapny veidrodzio pusés.

Peteliské (Leptirica),
rez. Dorde Kadijevi¢, Jugoslavija, 1973

Jaunasis Strahinja, dideliam ponui nesutikus uZ jo isleisti dukros, i3keliauja
i pasaulj. Jis apsistoja apséstame maldne ir naujajam maltnininkui tenka
kovoti su piktosiomis dvasiomis. Ar galy gale kaimo bernas ves mylimgjq?
Pirmas jugoslavy siaubo filmas, kultinis kdrinys, priskiriamas folk horror
Zanrui. Savos Savanovidiaus, garsiausio Balkany vampyro, istorija.
Dordés Kadijevié¢iaus rezisuota Milovano Glisi¢iaus romano adaptacija,

kurioje gausu folkloro detaliy.

Sokiy aikstelés dukros (Cérki dancingu),
rez. Agnieszka Smoczyriska, Lenkija, 2015

Braviritkas vaidybinis Agnieszkos Smoczyriskos debiutas. Pasakiska
XX a. 9 desimtmecio Lenkijos Liaudies Respublikos vizija, 3okiy aiksteliy ir
naktiniy kluby pasaulis, atsiduodantis cigareéiy domais ir degtine. | 3ig
3alj patenka dvi sirenos, kurios uZkariauja Varduvos muzikine sceng.
Tadiau sireny vieta vandenyje, o ne sausumoje. Ar joms pavyks suderinti
savo laukine prigimtj su Zmogiskais troskimai?

|spidingas Zanry hibridas: pasakos, siaubo filmo ir miuziklo miginys. Tuo
padiu tai vienas jstabiausiy filmy apie brendimg, tapimg moterimi bei
patrauklaus suaugusiyjy gyvenimo pavojus.




